CLOSING THE SECOND CIRCLE 


How are those revisions that are effected by the con- 
scious analytical mind of man in transforming that non- 
autonomous-nonaesthetic phenomenon that announces it- 
self to consciousness at first closing into a work of 
art unlike those that are effected for example by 

nature? Think for example about The Lay of the Last 
Minstrel of Sir Walter Scott and about Calpe Gibraltar 
and know first of all that those revisions that are ef- 
fected to those phenomena that are transformed into au- 
tonomous-aesthetic phenomena by those who bring into 
existence works of art take place in periods of time 
that have not only explicitly articulated beginnings 

but also explicitly articulated endings--those revisions 
that were carried out by Sir Walter Scott for example in 
creating The Lay of the Last Minstrel began after that 
nonautonomous-nonaesthetic phenomenon which was trans- 
formed by Scott into The Lay of the Last Minstrel first 
announced itself to Scott's consciousness (first closing) 
and ended when that nonautonomous-nonaesthetic phenom- 
enon became an autonomous-aesthetic phenomenon (second 
closing). That being the case the feud between the 
Buccleuchs of Branksome Hall and the Cranstoun family 
for example is now as it was in 1805 when The Lay of 

the Last Minstrel was so to speak liberated d from the 
empirical realm and from the dominion of the "natural" 
laws that are operative therein. Think about natural 
revisions and know (1) that natural phenomena are continu- 
ously revised by nature without reference to periods of 
time with explicit beginnings or explicit endings (even 
as these words are articulated Calpe Gibraltar--inas- 
much as it is a component of the natural realm and is 
perpetually governed by the "natural" laws which are 
operative therein--is being revised by nature the re- 
sult being that Calpe Gibraltar is different now than 

it has ever been) (2) that revised natural phenomena 

are never more/never less than the sum of their parts. 
That being the case autonomous-aesthetic phenomena are 
not created as a consequence of "natural" revision-- 
which does not mean certainly that those revisions ef- 
fected by nature to the components of the empirical realm 
can not be transformed by the conscious analytical mind 
of man into autonomous-aesthetic phenomena. Think about 
the components of one of those series of paintings that 
were created by Claude Monet and ask yourself is it not 
possible that if one were to literally and objectively 
document/record for a finite temporal period those re- 
visions that are continuously effected by nature to given 
components of empirical reality is it not possible that 
those documents might be autonomous-aesthetic phenomena? 





